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DANGING 45 WE SEE IT OV THE STAGE.—8y Huaw Dauk.

Americanism and Youth Prove More ltractive Deyo, Who loeaves Rirt Dancing ®everely Alone and

o

Present-Day  Audignces {Phan  Old-Pime
Qcience and idden (Wrinkles.

As T watehad pretiy litile Deyo the ather
afternoon sinuousiy Introducing the very
musle of movement Into that gandy, multl-
soloted Rlce-ean hotob-poteh called ““The
@lrl from Parls,” at the Herald Square
Theatre, all my old enthusinsm for one of
the most fascinating of stage arts returned
to me, 1 sald to myself, "Wiy Is It that
dancing geems to be going to the dogs?’
And echo answered ‘“Why? Certaln it s
that danclng has of Inte degenerated Into

ently declared that she dances; that she Is | suceess.

a symmetrienl disciple of the suppls muse;
that her work & the Inspleatlon of rhythm,
And the public belleved ber, = Wheneyer
she was interviewed, Miss IMuller put on a
fatigued and farnwny look, and remarked,
“T am tired ont. The enthusinsm of the
dnnes has wearled me. I mnst rest.' T
can endore no further effort.”

In fact, Mlss Fuller, whoss cleverness
I of the same sort as that of the man who

Sensuallsm hus crept Into the
dearest and most peliugld of the arts, and
mapugers nowndaye seelk to supply the
publie with something *“spley” In the way
of costume, with couchee-couches RUEZes-
tions; or with some tainted eplsode In the
life of the dancer. Hven youth is not looked
upon a8 a sige gua nen of suCcess:
Wrinkled Iadles with corrugated pasts mre
perfectly competent “to dance their wav
fnto 3ublic favor''—as raporters say. Yet

a mere peg for sensatlonallsm; snd that |lnvents a new corkscrew, or a new bleyele | qg-~"  «hould be & demonstration of the
. eébplllent animal spirits of the
b e e s ——ZXXL__% arch and frisky malden. It

nowadays yuu very mrely come RCTOGE &
dsncer with the extreme youth, winsome
femininity, unaffected good health, vigor
and emthusissm shown by this little Deyo,
whom I gaw for the firet time, I believe, in
“Excelsior, Jr.""

Perhaps dancing, which I8 a dlstinct art,
hay suffered llke s great many other good
things In these days of shrieking sensation.
allsm, Coarse and Almsy ladies have mu-
tiiated 1t to serve thelr own ends, and linve
usedl It as a means to plrovetic thelr way
thip the sheen of publicity. Tt has deterio-
rated into w gort of vehlele for color and
clothes, and there are very few women
npwalays ‘in whoss ontrammelled move-
‘ments, you detect the genmine rhythmie
stysam of graceful motion that flows from
the twinkling hmbs to the tips of the fin-
Eers, to the roots of the halr, throngh the
apgie and round the walst

In n word, danclog {8 never offered nowa-
days ta the publie except In the dlsgulse
of a horrld fad. You go to ses 8 hard-
faced, huckicberry-eyed siren llke Otero,
becnuse i hos been aonounced thot she
owns Ierge wads of “nbandon” that she
may possibly shock you by the lascivious-
ness of her alleged *‘art.!" No attempt is
made {o emphasize her possible possession
of grace, enthusinsm or vigor., Thoge giall-
ties are oldfashioned,
loned, don't you know, 'dedr boy. You get
'em st Hancing schools for select young
people. You find ‘em nt Inadely Pavltan-
Ieal soclnl “gatherings, where young Mies
Whatsername, after belng duly pressed by
an exubernnt hostess, Is indoced 1o gtand
polsbed floor apd
Imdnige o ber speclalty for the edification
of the guests.

Otero doesn't try to charm gou, #nd
wonlds't If ghe could. There's no "mones"
The book that is
reviewed ns “charming” ls o dead leas to
Its publlshers. The play that Is eritleired
a8 “chartmlng” ls Immedlately withdrawn
“owlng fo contracts out of town, which
eannot be cancelled ' Tlhe getor and netress
who are “‘charming’ cool their heels on the

. Winter Rialto, the dance that is ‘‘charm-

—

ing’ is rurely discuseed. ‘Terpsichore hns
given birth to e fod, and if yon ask how
she 18 you will be unuwered. ""Ar wall as
cin ba expected.” £ 149

Lole. Fuller nnd her lml‘-tatnrs danlt A
cruel blow to this Jovely art. Miss Fuls
ler's lden of “danclng' i& to stand on a
gliopt of glogs set In the wood of the sfage,
and wallow In colorsd lights thrown tpot
her from all dvections, all the time mayiog
0 brnee of seraggy apms, and turiing on a
salt-safisfled, ' complacent  dmlie. Blee-
triclans nid her, and calolnm: gontlemen
work nard whenever she fs before the pub-
lle. Just think of electricity and miechnn-
feal contrivaites belng allowed to tomper
with the mh'lhnaly ‘gtherval art of dmu!ng.
Aisa Fn!lu ‘hus never advertlied! herself as,

drendfally old-fash-
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inmp, hns deliberstely encronchad upon the
domnine of an art, and dragged that art
Into the banal light of mers Ingenulty.
And when a  gracefnl, vigorous lttle
mnlden Lke Deyo steps forth and delights
both men and women by the sincerlty of
her appesl) she Is obliged Lo coutend
with the faddery and hobby-lsm that have
mildewed the subject. The fact that she
end dance 18 'at once apparenf to every-
body. It Is also clear that she makc.-s the
very ‘most of her brlef ap]au‘h Inte the
hurly-gurdy glorles of “he Girl from
Parls.” What palned me when T saw
her was thaty thers wos not enongh of her
work; that (he management seemed afraid
of allowing her to displace the szentiment
of the plece, Bhe venl'd and widl'd and
viel'd/ in the spnec of nbout five minutes,

My enemies are never tlved of telllng
mo that T made Olssy Fliggerald famons
by “booming”’ her wink. When they read
this artiele they will® ondonbtedly Bay,
“Oh, he nevdn't talk sbont Dewxs, It's il
very fine, but T remembier what he wrote
abot Cigsy's wink, and swhat it did for
her' 1. plead gullty to the fostering of
that prettr eyelld curtsey, but I ald it only
boonnge Clsay’s danee ltself in “A Galety
Girl"™ flled me with ‘keenést appreciation.
1 saw a laorge. bealthy. voluminons; yet
gritepfol  young  woman, -absolutoly allve
WILH, e engtgy of the danee,  pod  stlil
Ableto winlk nonchalantly duriog Her work.
I meraly cnlied attentlon to the phenomes
uon, and if the nmbl(u p:efnrm! ‘the wink
to the dafice, the public gat It
“‘Even (.lsu's wl;:k hj::; ‘however, | srown

should be the spparently spon-
taneous poetry of youthful
1limbs and flexible anatomy.
Little Deyo has & future be-
caufe she has begnn early. She
will probably go nbroad, catch
gome of the ‘‘tricks" that are'in
the artistlc atmosphere of the
014 World, and return—a colos-
snl snccess! Amerlean toes, llke
American volces, are probably
the very best of the sort, and—
If young women would but be-
lleve it—the American glirl could
become as fa-
mous with
her feet as
with her
voles, If she
chose to de-
vote herself
nssldoously to
thelr cultiva-
tlon.

The eclassical dance—as you sea It at the
Metropolitan—excites ridicnle  nowndays,
but/it 1s 8 mighty good ednentlon to start
In with. The premiere of Mr. Grau's com-
pany told me a few months ago—you may
possibly remember my talk with Marthe
Irmler—that her steps were the only ones
tnught In the schools of Paris, Berlln and
Viennn, *“People nsk me very often," she
#ald, "“why Ttalian opera premleres never
do anything new. Grand opern ddncers
belong to a certailn school, md ‘the tench-
Ings of that school mever vary. “We do not
dare to do anythlog new in baliet, any
more then grand opern composers ever

dare to do anything new in operas. It Is

always the same thing, is it mot? All
operas sre modelled upon the same plsn,
and the German, Itallap and French ballet
sihools supply them withragulardisciplined
grnduntes, It Is n regular system of edupca-
tlon. T hegan when T was slx, ahd nntil
I 'wan twelve I studled leg movements and
gracefdl poses in Dresden. Then came
hard work In enrnest.”

Yet the premlere danseuse of the ballet,
classlenlfns' she may be and undoubtedly
18, almost makes me lnugh, Her smirk I8
g0 ldjotle, and as she turts about lke a
five-cent tﬂe-lntum. withshart tarietanskirts

that make hor look Uke sn animated ps-

ttiel, ¥ always wonder why such dancing
Is fplsted wpon us year after year with
sueh, matignant insisténey. ©OF course, It

As yery good training, and In Deyo's pretey

dnm fu The Girl from Paris' it geemed

| io me thnt I detected a go-zsd donl of Its in-

il | Thin Hitle girl doesn't look more- mi.n.
§ '.elslit;e'a. Wlﬂl I ﬂhd m.mm- !Il Ilp‘_

carger, 1 was told that she lived with
mprmma and was absplutely engrossed In
the art of minkliog custard plesa and frylng
onlons. Bhe Is nol “weddsd to her arl."”
but she has undoubtedly worked at 1t. She
has complete control of lisr llmbs. Her toes
ire 'evidently her own—to do as ahe llkes
with, and women don't 88 a ruls own thele
toes uutll they have ecompletely subdued
those very refractory members, A gifl
wins her fingers much easler than she does
her toes, which, nowndays, are tabooed
subjects, Interviewed only by the chlropo-
dist. Yet they are able, Af properly mun-
aged, to contribute very largely to the art
of dancing, and Miss Deyo thoroughly real
izes that fact.

The 1ttle woman leaves skirt dancing
severely alone; and she ls wise,
dancing hay done RS much to injure the
real uart as Miss Lole Fuller,
others have dope. It was t(he inane In-
ventlon of “'soclety,’” and It Is n& dend ns a
doot nail, In reality it was not dasncing at
all, but a mere sensual manipuolation of
draperies destined to appeal to bald heads
and eallow youths,

The orlgin of skirt dancing is very amus-
ingly told by George Bernard Shaw, the
London satiriet. “The stage Is alwarys
Nable,” he 'sald, *“to the Incurdlons of
beauteous persons whose wmisfortune It ls
to be unable to dance at all, and who
suffer from a similar disabllity in respect
of slnglag or acting. Some excuse belng
2ecessaty for the exhibition of thelr chiirins
on the bonrds, an unskilled acepmplishment
had to be invented for them, -And this
was the origin of the skirt dance, a dance
which Is no dance. Thanks to which we
moon had young ladies, carefully trained on
an athletle dlet of tea, soda water, rashers,
brandy, lce pudding, champagne and sponge
cake, laboriously bopplng and {flopping,
twirllng and staggering ns nnclel for &
sort of bouguet of petticoats of many col-
ors, untll fiaglly, belag guite uvoable to per-
form the elementary feat, indlspensable to
a courtsey, of lowering and ralsing the
body by flexing end stralghtening the knee;
they frankly sat down, panting on thelr
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balf bagging for an encore, hnlf wonderlng
bow they wonld ever ba able to get through
ong. The public on such ocesslang behayved
with' its wusoal weakness, It felt the
charm of the petticosts, and 1f wis mean
enough to a'pu 1 taste for thoe poog glirls’
pltiful shom dancing, when It was deally
glonting over thelr variegated undircloth-
Ing. Who has not seen a musieal firee or

opera interrupted for five minutes while n|

young womnn, without musclte or practice
epough to stand safely on ohe fool—one
who, nfter n volley of wild kicks with her
right leg, bas, on turning to/the other plde

\of the stage, had to confess herself igno-

nilalougly unatils to get beyond s stumble
with her left, nnil, ln fact, could not, one
would think, be mistaken by let most In-
fatuated ndorer for apythlng but an object
lesson In saltatory incompetence—clumslly
waves the inevitable petticonts st the pub-
lle ns sliken censers of that sensuslism
whilch Is the real stnple of five-sixths of our
theatrical commerce?’

Deyo doas not eeek to revive skirt danc-
Ing. Skirt dancing g niterly forelgn to the
nattre 6F the rettl Amerlean girl, who, whiy
her enthusiasm hag bheen awdkoned, throws
herself at the most diffieult feats of ber
art. Deyo wenars a costwne that s easy
to danee In mnd chnyming to logk at.  THat
Hittle satin Fmpive jecket (0 wish T could

descrihe it), sopplementing. the graceful
pettlconts, s an inspiration. (It ssoms Lo
say: “Even it 1 conldn’y dance, you

-wpumn t he absolutely’ disippolitited, for T

nm nbnwlm; you sometking qoite new in
thq was of terpalehorenn’ eldthes. Bap \f

you will wateb me, T will tes and prove

Skirt |

and {ﬁakeﬁ, nlteou!r at'm ar:qremef :

Dresses (leverly, Knows More of ©ur (aste
Phan  ©ld-Pime  Stars. '

fo you that clothes don't make the swomun.
1 have not selected my costume because 1
fm auxlous to dlstract your attentlon from
my work.
natlon of sartarlal and saltatorial effect.”
Dancing wil “come in" again one of

| these dnys, and we ghell have ecities who
Otero  and |

will be able to glve the pablic expert
u'plnlon on the subject. There is nothing
in the least infra dlg. about such an arf.
It 1% not necessarily n frivollty. The' leg
is & very pleasing portion of the anatomy.

I want to giva o happy w—unhbl

thegs ripe years I prefer to see her In long
skirts, Indnlging In a less consplonous oocou.
ptlion. Litle Dere may dunde for geven
or elght rears longer, and at the end of that
time she might develop into an Interesting
lending Indy. One never kuows,

The troulde with dancers s thit they
never learn: the art of retirlng gracefully
with the advent of the first gray halr. Miss
Trmler herself told me that there Is no
limit to the age of a dancer. “A woman
can dance untll her u.nldns Srow wu.l.!i i

It has been cast inte dis-
repute because it has been
used ®0 very much in liy-
ing pictures. I might par-
nphrase  the old  proverb
and remark thdat “‘Satan al-
ways finds some work for
{dle legs to do."" There is
no reason why legs should
be idle, There |3 no rezson
why the dance should not
bocome a fine art In the
care of full-blooded, bub-
bllng  little artlsts ke i
Deyo and a few others, )
If some of our cut-and- [\

3

@ried lead-
ing ladies
studled
d nncing,
m e thinks
that It
wonld do
them no
harm. It
Miss Viela
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trled to do what Deyo does—say after
breakfast eyery moralng for one hour—Iit
wonld tesch her how to walk, ow o move
gracefully, how to be supple and graceful.
Virginin Harned, Blanch Walsh, Georgiu
Coayvan nod a scors of others whom I
cotld mentlon would all be beiter nciresses
to-dny If they reallzed the Heavy responai-
billtles of owilng Jegs.

Look at goud old Mrs. Gllbert, of Daly’s
company, Mrs. Gllbert wag a dancer In her
day, and she Is the most wonderful old ae-
tréss milve at the present time. Her art
kept her young, and it still keeps her young.
Her yenrs have alrendy passed the allotted
three scors und ten, but Mrs. Glibert onn
dance to-dny mors nlmbly than many a
young glrl, and It fatigues her less thhd

\#tanding over that glussy lens to be washed

in; electrle lght fatigues the enlgmatical
Miss Fuller, Aund the same may be sald of
Agnes Booth. Mrs. Booth was also a
dancer 1n heér Australian youth. There Is
nothing cut-and-dried about the methods of
Mra. Bootht Shestlllowns the mostuafingging
vivaelty, the siost glellsl graces of formm and
figure, and the moat untirlng enthosiasm,
All this goes o prove thut dadocihg Is not
such an lreevoenbly futlle accomplishment

after nil, When you see a Hitle girl who'oan

fling about her llmbs and play pranks with
her apine, and chieerfully smile—not amirk—
throvgh it'nll ps Hitle Miss Deyo doez at
the Hernld Sguare Theatre, you can go
home atidl fes] that rou bve nselsted at a
satisfactorlly wrtlstle performifines. Youth
e the most fascinating attcibute of the
8 '.uu; b uble 1o difee when she
ls sorty or ity witl; p!u;h" 0t‘~ﬂ§thlhm

e, lut switen she bus myahen

i 3 /|
7 .

she sald. “Of course, ankles give out in
time. They are bound te do so, because the
struin put upon them is enormons. When
n ballet dunecer begins to feel uncertain
ationt her ankles, the end s In view. Then,
again, she may Jose all confrol of her
baclk, which s another very dungerots
symptom. A gtmight and ungielding back
s absolutely neeessary to her suceess"
{which T don't helievel, *The time comes
when it aches and wearles, and the poor
premiere knowe that it is all over,"

Perhaps Miss Deyo could tell the Trmler
a few things that would surprise ths more
matore lady. BShe might hiut at the fact
that a straight baock which suggests the
swallowing of a poker is neither particu-
larly graceful nor conduclve to the sinuous
movements that form the lrresistible fas-
dinatlon of dancing. She might tell her
the prestissimo vivacissimo accomplish-
ment s the natural result of enthusinsm
rather than of stereotyped schooling. Deyo
bothers herself about no'rules. She Is not
alwnys saying to herself “I must keep my
shonlders down, and my head up ine the
flies. I must stiffen my spine, and indurnte
my riba.' She lets herself go, convineed
that true poetry must occasionally say
th-tn to the conventlons. The result is
eminently swtisfactory. When T saw I8 1
felt, ke Oliver Twist, Inclined 1o nsk for
a “serond serviug.” Mr. Rlee, however,
ukunlly hag other fish to fry. As long a#

‘he ¢an ge: In his colors, his “‘pleturesque”

armnge-menu. hilg Isabelln- Tmuhart-lan
dameels with limbs  that wonid support
fhe elovated ﬂﬂlmd mture. he
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does her llttle “turn.” and the “‘guadrilip™
that precedes [t loterests Mr. Rice far
more completely. When Deyo has ‘Deen
abroad snd attracted attention Mr. Rice
will want ber for any salary she ifkes 10
asme, and wlil advertise her as the great
and only, who has danced before crowned
noses and titled ching,

I picked up an oul hook by Professor L.

-

Ui

de (. Brookes, on dancing, the other day, it
end. It gmused me very much Indeed. I /
wan unhllshod th!-ty yearn ago, ‘but It 48 j:
- — . -
s
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w
e |
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eminently interesting to-day. Mr. Brookes
inslsts that both Socrates and Cato danced
when they were past the mge of sixty, apd
declares that Locke, 1o sn essay on aluds-
tion, strongly sdvoentes it I wonder what
those good old titners wounld think of the '
stemp-stamp of Otero, the lnexhnustible
draperles of Amella Glover, apd the styut-
ting, complacent plrousttes of the ase
soluta’ In the opera ballst? Thelr good
old halr wonld stand on paralyzed end ag
the inlquities of their fayorite pastime. »
The decay of dancing, bowever, is but
temporary, I am inclined to believe. The
art will regenerate itself. It 1= bound to
80, for Its success depends upon men
and physleai health. The gitls who be
lleve In it, and are discouraged at the
base uses to which It has been put, mlr
pluck up courage and work persistently.
Thelr time will come, The yuignr advent
of women who tack dancing to thelr Hat of
gccomplishments &5 they tock dlamonds to
thelr corsages will not anuoy us very mueh
longer, “On with-the dance!” will bafour
ery, and the pleasnntest of [nteriodes m
delight us once agaln. Just at pmenﬁ .
¥ou nots the incompetent women who are
advertised ns dancers, all you can do hﬂl
wonder what will ultimately become 'of
them, when the poblic refusgs ™o acoept
them ss artistle sxpanents of & noble ltt.
But as I watched the Ilngenuons, enterujp-
ing little Deyo' ot the Herald Equare, the
othir aftertioon, 1 felt refreshed a li
ease, for T redlised the foet that sans
en and healiby men are stifl able to
wholesome, unsophlsticated art, and m:
tha Terpsichoresn frauds snre rcallr-l.t
may g0 put {—on thelr nst 1dge. :'hq
vogue of “twinkilng limbs" slumbers, bua
not dead. The subject—rather a tue}ltl
one, don't you think?—is worth pond
over. ALAN Dm

THE SONG OF THE I..Am

Here Are the Exsct Musical Notes of tha
Beautiful Feathered Song-
ster,

b
As far back as 1660 lovers of nature hawe '-" :
tried to fix the song of the Immm r
that Is, write 1t out Inh notés that can'ba
reproduced by volee or musical Instrument.
The first mm to transeribe the n@ .
of the latk was the Jesnlt father, Athans. |' 4
«lus Kiroher, author of the now vy e 4
work, ‘Musurein Universalls”
l;‘a *themmldgle g the aem:nm COTLUTY.

ut this attem muoummﬂ .
ful, or clse the Inrk of olden times not Agi
sing mﬂ us the ume I:!rd we m S

the song : L !'
et *n.?;:gmﬂ:s%

nle generally,
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